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¨O™K$´L¶G•F§G•	Definition	of	Terms	•H´K$ØM(≠L&¶E			There	is	a	certain	honesty	to	some	artwork.	It	seems	to	exist	as	itself,	not	as	an	attempt	at	something	else.	This	is	hard	to	explain	and	or	quantify	and	surely	my	version	will	differ	from	others,	yet	coincide	with	others	still.	It’s	natural	to	try	to	make	things	like	the	things	we	like,	to	emulate.	This	can	produce	quite	successful	work,	as	evidenced	throughout	art	history.	As	a	formula	one	might	say																							Artwork	(x)	=	pertinent	historic	art	reference	(O)	+	pertinent	material	(pM)	/	macro	micro	critique	of	a	political	nature	[mmC(pol)],	therefore																																													 𝑥 = 𝑂 + 𝑝𝑀𝑚𝑚𝐶 𝑝𝑜𝑙 								 And	furthermore,				Pertinent	(p)	=	universally	recognizable	experience	(U)	examined	through	topical	subject(s)		(ts)				 	𝑝 = 𝑈 + 𝑡𝑠					5µ[/\.∏]/µZ¥Z*¥Z+±X*±V(µY*∏^0π`3π^6≤[3±Z3µ[7±V5ØU/ÆU)ÆV(∏_0π^2≥Y4≥\7∑^7π^5∏]0∂X*¥V)∂[0∑]4µ\7µ[4ØU-´O(≤S/∑W7µT7¥N7∑P:ΩW@Ω[AºZ=∏X7¥V4¥Y2
∂\3∑^1∑]-¸˙ﬁ∞ù¨=±P'≤S)±U'∞V!ØT∞RÆR	≠Re-establishing	lost	connection…R	
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≈Èœ¡ËŒæÃªÂ∆∂Úﬂ◊˛¸¡	‡≤ï	˙⁄¨ò¶	•	Terms	of	Use	•	4´HßI™N-ÆQØS´M≠O∂W&≤T'∞†E§I¶KßL‡≤ï	O%¥N(≥J)µI,∏M0±L'¢C®K-ßT-ùS¢RßP£I®IØO"¨K™J-ßI¶G≠MØQ∞Q¨N©J	M'•B-§@¶C"¨J#®M†K£Q¢M¢F¨L*ÆL3•E+°D$•F&®E&¶@"¢=	†= -{*z(|*|*|*}){'∑e4∑e5∑	D"ÆK'¨I&¨I%ßD°A¢D¶GP&¥T*Hû?finity±<B=OUPTYVSVTTVTTVTMOOFHHHJINTERMSPMLNJKMIGJHJKOFPI	Infinite	momentary	masters	IJPOMJHHHJINNKICHHDFDADC?	NNIL	IJPOMJHHHJINNKICHHDFDADC?GDAJGCQNKROKN	amplify	or	reduce,	change	but	do	not	create3.	Time:	a	measurement	of	this	change.	Slowed	and	low,	his	animate	period	ended	sooner	than	mine	and	exists	now	as	dust	and	a	crush	of	leather,	wood	and	earth,	a	habitat	for	other	organisms.	Somewhere.	Back	in	North	Adams,	I	think.	Suspend	the	logs	and	let	them	fall,	crush	me	too,	a	symbol	no	more	human.	Sometimes	I’m	thankful	for	this	brief	finity.	bRHmTDjS>^L7]L4lN3wI-^KDXLDUPIbR	finity.	inity.	nity.	ity.	tyC{E+ K0ÅO3ÇN2É	tyC{E+ K0ÅO3ÇN2ÉM3ÜP6éX>èY>ÜS7âZBîcMêZAéP3ñP0ôK(öG"ûJ$ûM'§SßT.¢O(§Q*´WØ	X+™P$¨P"¨Q#©N"•J•J-´P$ØT(¨Q%ßL	™O#´P$ßL	≠R&>>>OK.	I,	I,	I,	killall	SystemUIServer	•	†H°HüFùDüF°H¢I	°H£I	°I	ùF°J•L#¢J"°I!£K#°I!ùEùEûF-úD§L$®P*§L&üG	¢J!•M%¶N&¢J"üG-ûF-†I†I#°I"üG†I-°	I	was	really	high	in	Troy,	and	that	lasted	for	a	few	years.	On	some	typical	concoction	on	some	typical	night	it	became	clear,	in	a	most	disconcerting	visual	way,	that	my	left	arm	was	rotting	right	in	front	of	me.	It	looked	like	a	chicken	wing	from	a	crappy	restaurant.	Oh	god	I’m	just	rotting	away	here.	Maggots	relieve	rotting	flesh	but	there	aren’t	any	around	right	now.	To	get	down	to	the	clean	meat	I’m	just	going	to	have	to	chew	through	it	myself.	Eat	this	gross	grey	flesh	down	to	nice	bloody	pink	stuff,	that’s	what	they	taught	me	in	school.4	It’s	not	so	bad,	really.	But	the	pink	red	clean	meat	never	appeared	and	soon	enough	just	the	bone	remained.	I	had	eaten	my	arm.		*&,($*$%*&&)%$'#"(%$¢I!¢J"†J!		£K#§L$¢I!¢J"†J!¢K"ßR)®S,†K%ûI"†K$°L%°L%ßR)§O&°L$†K$†K$§O(•P)•P)§O(¶Q*ßR+§O£	U,™P*®Q)®S&¨X+±].∞\,≠Y,≠Y-≠[/©V,®U*™W-¨Z/¨Z/´W.™V-´Z.©X,®V+™X-©X,™W-≠	\0Æ]2Æ^3¨Z1™X0ßU-°O(§S(™Y.Æ]2¨[0´Z/®W,™Y.Ø^3¨[/®W)™Z-™]/≠a2¨\1©X-¨[0Ø^3≠]2∞_4µc7±]5Ø]5∞^6´Y1¨Z2∞^6Æ\5∞^5¥b:∞^6´X1≠[3∞]5≠Z5™X2≠[6≠Z5Æ∞a:≤c<±b;6’+{X2.-_+∞	Our	trips	always	ended	badly.	We	couldn’t	be	together	for	long	sustained	periods	without	problems,	and	then	fourteen	hours	on	a	plane.	You	can	imagine	_____’s	reaction	when	I	realized	I	left	my	notebook	on	the	plane	after	passing	though	baggage	claim	and	customs,	waiting	on	the	AirTran	platform.	_____	wanted	to	kill	me,	it	was	clear.	But	I	went	back;	that	book	had	my	life	in	it.	They	issued	me	a	ticket	to	get	through	security.	It	went	to	some	nowhere	place	I	don’t	remember	anymore.	There	was	a	name	on	the	ticket,	possibly	my	name.	I	went	to	the	gate	and	asked	if	they	found	my	book.	The	woman	said	they’re	preparing	the	plane	now,	hold	on,	and	disappeared	into	the	jet	way.	That’s	when	I	realized	I	could	just	go,	get	right	back	on	another	plane	and	land	reborn	another	nobody	somewhere	else.5	∞	a9≤c<Æ`8¨[6≤a<≥f>Æ_8Æ_9≥d<∞																																																									3	The	Law	of	Conservation	of	Mass	Energy	states	that	in	a	closed	system,	matter	and	energy	are	neither	created	nor	destroyed,	but	can	change	forms.	Matter	and	energy	are	information.	In	art,	information’s	change	of	form	builds	in	incremental	steps	over	time,	influenced	by	the	specific	individual	accumulation	of	information	and	the	aggregate	accumulation	of	information	of	the	system.	Everything	contributes	to	this	accumulation,	from	major	findings	and	connections	to	more	basic	acts	of	bridging	the	transmission	of	data.	4	Standard	equine	wound	care	therapy	involves	cleaning	the	area,	removing	devitalized	tissue	and	applying	topical	medications.					Horse	is	a	slang	term	for	heroin.	5	All	true.	
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\NFWLIUOMZLFaI<hP;fR;dO4kI+rC'xC* K0ÄM2ÄK2ÅK0|F+ÅK1âT8ÖR6áT>åXCçT;êO3õQ±'≤S)2†R1öH$òFúM&°Q+†O)§Lû†§S+-	•	RED.	•		áT>åXCçT;êO3õQ2†"&&$%$	!"--).)€˝	M€	Approximately	one	gallon,	approximately	nine	pints.	Donations	are	one	pint,	every	eight	weeks.	At	that	rate	you	can	drain	your	body’s	weight	in	blood	in	18	months.	Then?		 ¿?		 	-57	G.`E+ ^?®Ä\¡ñl‘§y„≥É‰∏Ü·µÉ‡µÇ‡¥É‰∏áÌ¡éÒ«îÚ…ïÙ	ñ˘—ù˝‘†¸’°˛⁄¶ˇ›©ˇﬂ™ˇ‚¨ˇÊ∞ˇË≥ˇÎﬁ¿ˇ‡∆˝⁄æ¸’¥˙ÿµ˝¸Â	˝·»˛ÂÕˇ˚‡¢˛›¢ˇ‹°ˇ⁄ü˛ÿù˝Ãí˙¿â˚ΩÖˇæÇ˘º Ù∏~¥{Í´sÍ©q‰©nÿõb’í\€å_◊ÅYŒzR	≈ˇˆ»ˇ˝œ˙˝‘˙˙’˝¸Ÿ˛ˇﬂ˛ˇ‡˛ˇﬂˇˇ‡ˇˇ‚ˇˇ‚˛ˇ·˝ˇ·¸ˇﬂ¸ˇ›ˇˇ‡˛˝·˝¸‡˛˝ﬁ˛¸Ÿ˛¸‘˛˚—˛¯“¸ˆÕ˝Ù«ˇ˛Î«ˇÊƒ˝ﬂæ˝€∫˛⁄∫˛	White	rooms	make	the	vibrating	grain	in	my	vision	worse.	I	first	noticed	the	phenomenon	in	undergrad	critiques,	sitting	in	all	those	fluorescent-lit	white	boxes	for	hours	on	end.	The	students’	photographs	stabbed	to	the	walls	just	couldn’t	help;	they	couldn’t	compete	with	the	white	noise	of	the	room.	And	the	thing	about	the	grain	is	that	it	moves	like	old	TV	static	but	without	color.	I	found	it	was	better	when	the	things	in	my	vision	were	/	are	relatively	close	up.	Being	in	this	city	helps,	everything	is	always	close.	My	status	doesn’t	allow	deep	scenic	vistas.	I’m	lucky.	This	tiny	backyard	garden	darkly	shaded	grey	is	totally	visually	still.	ssssssssshhhhhhhhhhhhh			---------—ˇ˘”ˇ˙’ˇOne	o’clock	I	make	my	day.	,	ˇ˜“ˇ˙’ˇ˚’ˇ˙“ˇ˘—ˇ˘”ˇ˙’ˇ;$P:'eQ6Ée=®~M»ùn‡∏à„πÜ·∑	i÷åZ»‡∆˝ˇˇ‡ˇˇ‚ˇˇ‚˛ˇ·˝ˇ·	Æ˝Ÿ•˜«î˘≥˝◊ˇ»ãˇ∆	øˇÙæˇı¿˛	≈ˇˆ»ˇ˝œ˙˝‘˙˙’˝¸ú˙‘ü˘’ü˘‘ü˚÷°˚÷¢˛Ÿ¶˝ÿ£˝⁄£ˇ‡¨ˇ‰±˛Ë≥ˇÓ∫ˇÛ¿ˇˆ√ˇ˜√ˇ¯ƒˇ˙≈ˇ˘«ˇ˚…ˇ˙»ˇ˜√ˇ¯≈ˇ˜√ˇˆﬁßˇ◊ùˇÕíˇÃèˇ»ãˇà˛¡á¯∏}˙~˘ª ±vË©n‰¢j·ùeÿï^’éY‘ÇRÕ|L	wGΩk;∑f5∑d5≤`0Ø]-	˛Î∫˛‰±	You	can’t	do	that	has	dogged	me	for	nearly	forty	years,	its	weird.	I	have	to	conscientiously	remember	I	can	do	stuff,	here.	The	kingdom	of	can’t	is	gigantic	but	contracting.	Watch.	He	tweets	forcefully	from	the	trellis,	wings	shaking	in	time,	folded.	*	 4K.bB#fD&_;!P.E'F*O2"V:)_A0wX?•ÅW’™wÊπäÊΩåÒÕòˆ–†˜Ãü˙—†˘“ü˜—†˜—°ˆ–ü˜—”ˇˆ”ˇ˘◊ˇ˘.∏`.∑_-∑_.∑_†ˆ“°ı“üˆ”¢Û“†Ò“ü˜◊£¸⁄®ˇ‹¨˛›≠¸ﬁ¨˝›™˝ﬁ¨˛‡≤ˇÏª˛ÓΩˇÔ¿ˇÒ√˛≈ˇÙ…˚Ú«¯≈˝ı…˝Òƒ˝Ô¿˝Ù»˝˘“ˇ˙‘ˇ¯—ˇ˜“ˇ˙’ˇ˚’ˇ˙“ˇ˘—‚ˇˇ˘”ˇ˙’ˇ˙◊ˇ¯÷ˇ˜’ˇˆ—˝ıÃ˝Û	ˇÚfolded∆ˇÚ∆ˇÓ¬˛È∫˛È∫ˇÈºˇ‰∑ˇ‡time≤ˇ⁄Æ˛’©˚–£ù˛‘§¸”§¯“°˜“†˘”¢˘”¢ˆ—†ÛœúÕõÏÀô–ù˙Ÿ•˘◊•˚Ÿ®¸ﬁ≠˙	˚Ï¡˝Ò∆˙Ô¸ƒ˛Óø˛Î∏˜Ó¿ˆıÃ¸˜Œ˚ÙÃ˚ÛŒˇ¯‘ˇ˙◊ˇ˘◊ˇ˚Ÿˇ¯’˛¸“ˇ˝’ˇ˚◊ˇ˚◊˛˚◊˝˙’˝˙‘ˇˆ“ˇÚ–˛Ó»˚Áæ˘Áæ˚Ï√˝Í¡˝‚π¸ŸØ˝
’™ˇ‘•ˇÃúˇ	ôˇ∆ñˇ∆ñ˛	Rico6,	out	of	nowhere,	would	start	telling	stories.	We	were	at	work	and	he	was	above	me	in	the	pecking	order,	giving	orders,	which	I	had	to	fulfill.	This	meant	I	had	to	listen,	and	once	captive	to	his	lighting	requests	he	would	trail	off	mid	sentence	to	indulge	one	of	his	many	colorful	stories.	“Stick	her	head	in	the	toilet,	wham,	Wham	WHAM!”	He	was	a	master.	As	soon	as	he	sensed	my	breaking	point	or	lack	of	attention,	he	would	give	another	half	mumbled	order:	two	12Ks	in	those	second	floor	windows,	condor	and	genie7	in	the	driveway	over	there,	you’ll	have	to	move	that	dumpster	and	those	caaaaars.	Or	sometimes	he’d	talk	about	kayaking,	hiking.	I	could	have	been	any	woman.	–†˜—Ãü˙—†˘“ü˜—†˜—°ˆ–ü˜—†ˆ“°ı“üˆ”¢Û“†Ò“ü˜◊£¸⁄®ˇ‹¨˛›≠¸ﬁ¨˝›™˝ﬁ¨˛‡≤ˇÏª˛ÓΩˇÔ¿ˇÒ√*''(+˛≈ˇÙ…˚Ú«¯≈˝ı…˝Òƒ˝Ô¿˝ÙıÃ˝Û	ˇÚ∆ˇÚ∆ˇÓ¬˛È∫˛È∫ˇÈºˇ‰∑ˇ‡≤ˇ⁄Æ˛’©˚–£˘	–†˜Ãü˙—†˘“ü˜—†˜—°ˆ–ü˜—†ˆ“°ı“üˆ”¢Û“†Ò“ü˜◊£¸⁄®ˇ‹¨˛›≠¸ﬁ¨˝›™˝ﬁ¨˛‡≤ˇÏª˛ÓΩˇÔ¿ˇÒ√∑c	‡≤ˇ⁄Æ˛’©˚–‹ºˇﬂΩ˛›	˛≈ˇÙ…˚Ú«¯≈˝ı…˝Òƒ˝Ô¿˝Ù»˝˘“ˇ˙‘ˇ¯—ˇ˜“ˇ˙’ˇ˚’ˇ˙“ˇ˘ˇ˘”ˇ˙’ˇ˙◊ˇ¯÷ˇ˜’ˇˆ—˝ıÃ˝Û	ˇÚ∆ˇÚ∆ˇÓ¬˛È∫˛È∫ˇÈºˇ‰∑ˇ																																																										6	Richard	Sands	director	of	photography	on	Beneath	The	Roses	et	al.	7	“Condor”	is	film	jargon	for	a	man	lift	typically	rigged	to	light	sets.	“Genie”	is	film	jargon	for	a	generator.	The	generator	powers	the	lights	rigged	on	the	condor,	so	the	two	pieces	of	equipment	tend	to	work	in	tandem.	As	location	manager,	part	of	my	job	was	to	gain	permission	to	place	these	and	other	film	equipment	on	public	and	private	property,	as	part	of	elaborate	lighting	schemes	for	Beneath	the	Roses	and	other	productions.	
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Moon	shaped	bruises	bitten	into	skin.	I	see	your	leg;	I	know	what	that	is.	Feel	teeth	sink	in	me	too,	that	local	electric	ZING.	Beginner	moon	whose	crescent	faint	widens	a	dark	purple	circle	like	your	mouth,	slow	to	wane,	greenish	fade	in	semi	circle.	New	moons	invisible	now	dot	my	body	too.	Purple	waxing	moon	on	you,	we	walk	to	the	train,	incidentally,	and	go	our	separate	ways.8	·˛ı«˚‚≠˝‘üˇ”ú˝—˛ˇ€˛˛Ÿ˛˛ÿ˛˛Ÿˇ˛Ÿˇ˛ÿˇ˝◊ˇˇ÷˛˚“¸˘“˛˛’ˇˇ÷ˇˇ◊˛˝‘˛˝—˝˝——°ˆ–ü˜—ˆ–ˇ	˛¸‘˛˚ˇÒ˛ˇÚ¸˛Ú˚ˇÓ˚ˇÏ¸ˇÌ˙˛Ï˚˛Î¸ˇÌ˛ˇÏ˛˛Í¸˝Â¸˝·˛ˇﬂ˛ˇ€˛˛Ÿ˛˛ÿ˛˛Ÿˇ˛Ÿˇ˛ÿˇ˝◊ˇˇ÷˛˚“¸˘“˛˛’ˇˇ÷ˇˇ◊˛˝‘˛˝—˝˝—˛¸“˝˚Œ˛˛Õˇ˛—˝˚—˝˙“ˇ˝”ˇ˛”ˇ˛”˛˚–ˇ˙–˛˚—˝¸—˛¸–ˇ¸—˛˛“˛ˇﬁˇ˛ı˛ˇˇ˛ˇ˛˛ˇ˚˛ˇ˛˛ˇˇ˛ˇ˛˛ˇ˝˛ˇ˝˛ˇ˝˛ˇ˝˛ˇ˛˛ˇˇ˛ˇˇ˛ˇ˝˝ˇ˛˝ˇ¸˛ˇÔ˛ˇÁ˝ˇÈ˛˝·˛ı«˚‚≠˝‘ü	She	spoke	to	the	moon	and	it	replied,	though	rarely	initiated	conversations.	For	such	a	grand	body,	whose	presence	guides	all	history,	the	moon	was/is	terribly	vague.	Mom	gave	better	daily	advice.	Moon	lives	days	differently,	she	thought.	And	from	what	she	could	glean,	Moon	was/is	not	self-reflexive.	¥b8±_4±]3≥^5∂`7µ`8µ_6∑`8a∂`8	a∂_7µ7	U-´R*≠	a∞thingY2P)Q'∞Y.	like≥[/∞andV*ØV)ÆU)unlikeØV*ÆT)you¨R%ØandT'≤W*me∞U(¨P$™N!¨Q$¨P$™N!¨O#ØS&¨P#	Å˝∑éˇ∫ë˝øì˙£|˙®Å˝∑¸Àö	™P#ÆU)≠U-´R*≠		
˝Õú˝◊ß˛·¥ˇ‰∫ˇË¿ˇÍ¬ˇÏ¡ˇÓƒˇÔ«ˇÔ«ˇÚ»ˇ«ˇÓ≈ˇÓ≈ˇÌƒˇÏƒˇÔ∆ˇÏ¬ˇËΩ˝ÁΩ¸Âª˝„ªˇ„∫ˇ‰πˇ„∑˛ﬂ≥˚⁄Æ˝ﬂ≤ˇÂ∫ˇ‚∑ˇ›±˛›∞˛ﬁ≠˝‹™˝ﬁ≠˛‡∞˛ﬁØˇﬂ≠ˇ‡≠ˇﬂÆˇ‚Øˇ‰≥ˇ‚±ˇﬂ´ˇ›™ˇﬂ≠ˇﬂØˇﬁ
≠ˇﬁÆ˝‹¨˛£˘Àõ˝ƒî˛æê˝Ωé˚ΩåÒ≤ÜÒ∞ÖÏ	|	CLOCKS	\>)gG5ëj[¬ò{’∞}˘≤ ˛∂É˚¥Å˛πã¸√ó˝∆öˇÕùˇ’¢ˇﬂ±˘‰ªÒÁ¬ˆÛŒ˛¸—-~1˛¸–ˇ˙£|˙®Å˝∑éˇ∫ë˝øì¸Àö∫ˇ‚∑ˇ›±˛›∞˛ﬁ≠˝‹™˝≠	______	was	trapped	in	a	thought	experiment	but	couldn’t	really	tell.	It	was	only	after	____	decided	to	stop	time	that	its	many	implications	revealed	themselves.	Prompted	by	the	television	ad	for	the	Scarlett	Johansson	film	Lucy,	which	showed	Scarlett’s	hand	rise	in	a	graceful	yet	determined	gesture	reminiscent	of	the	Supremes	–	STOP	–	Scarlett	stopped	a	bullet	in	mid	air,	halting	time	and	all	her	assailants	as	the	camera	swooped	around	her	to	reveal	the	now	stationary	scene.	_____	realized	in	retrospect	that	the	one	glaring	mistake	here	was	that	when	you	stop	time,	even	the	crew	is	affected,	no	swooping	camera	to	record	your	star	moment.	–˙ˇ˙◊ˇ˝ÿˇ˚⁄ˇ€ˇ¯‹ˇ˜⁄˛ı†¯“§˙‘ˇ˙◊ˇ˝ÿˇ˚⁄ˇ€ˇ¯‹ˇ˜⁄˛ı†¯“§˙‘—†˘“ü˜—†˜—°ˆ–ü˜—ˆ–ü˜›ˇ˘⁄ˇ¸÷ˇ˚÷ˇ˚◊ˇ˜◊˛˙Ÿ˝˜ÿˇ˙⁄ˇ˙⁄ˇ¯Ÿˇ˙◊ˇ˝ÿˇ˚⁄ˇ€ˇ¯‹ˇ˜⁄˛ı†¯“§˙‘•˘’•¯”◊˛˘⁄ˇ˙›ˇ˘⁄ˇ¸÷ˇ˚÷ˇ˚◊ˇ˛Ÿˇ¸€ˇ˚‹ˇ¸⁄ˇˆ÷ˇÚ“˛Ò–˙—†˘“ü˜—†˜—°ˆ–ü˜—›ˇ˘⁄ˇ¸÷ˇ˚÷ˇ˚◊ˇ–˙—†˘“ü˜—†˜—°ˆ–ü˜—ˆ–ˇ˙◊ˇ˝ÿˇ˚⁄ˇ€ˇ¯‹ˇ˜⁄˛ı†¯“§˙‘—°ˆ–ü˜—ˆ–	The	chatter	of	half	time	filled	the	bar.	Attendance	swelled	during	the	month	of	World	Cup,	a	four-year	reminder	that	some	reclusive	residents	still	live	in	Red	Hook,	like	the	Japanese	man	whose	name	_____	still	doesn’t	know.	World	Cup	also	served	as	an	introduction	to	new	recluses,	provided	they	came	out	to	Bait	and	Tackle	for	the	games.	That’s	how	_____	met	Kellan.	Their	first	and	only	conversation	was	about	stopping	time	in	the	wake	of	Lucy.	¬ò˜	ù_˛÷´¸“©˚’¨˚‘™¸’¨¸‘Æ˙—≠¸–≠˝–´¸–	ˇ”ú˝—˛‡ˇ˝⁄ˇ¸◊ˇˇ÷ˇ˛÷ˇ˛÷˛˚“˚˜Ã˚˘Õ˝˚œ˚¯Õ˙˜Ã¸˘œ˚˘–¸˘≠˝	˘‘•˚’•ˇﬁ±ˇ‚¥˛‡≥˛„∏˝ÂΩ˘Âø¯Ï«˚ÛÕ˛¯“˛˘’ˇ˚◊ˇ¸⁄ˇ˝ÿ˛˙’ˇ˘’ˇ˘’ˇ˘”ˇ¯”˛¯”ˇ˘’ˇ˙÷˛˜—˛˘“ˇ˜‘˛ÔÕ˚	Somebody	won,	somebody	lost.	Lots	of	people	drank	too	much	and	the	mood	was	jovial.	The	crowd	spilled	out	on	to	the	sidewalk	leaving	the	pros	to	the	now	quiet	bar.	A	red	glow	burned	in	the	western	sky,	which	happens	a	lot	this	time	of	year.	_____	wondered	if	that’s	where	the	name	Red	Hook	came	from.	People	started	to	disperse	(scatter,	disseminate,	spread,	broadcast,																																																									8	As	a	form	of	language,	sensorial	aspects	of	the	body	communicate	across	cultures	and	time.	A	bite	mark	is	a	recognizable	visual	index	of	a	physical	sensation,	however,	circumstances	surrounding	this	phenomenon	could	be	wildly	different,	producing	different	associations	among	unknowing	witnesses,	like	myself,	and	creating	a	space	for	conjectural	multiplicity.	This	state	of	multiplicity	lies	at	the	intersection	of	quantifiable	information	and	individual	experience.	In	terms	of	art,	sensorial	works	operate	in	this	fertile	zone	of	multiplicity.	
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dissipate,	dissolve,	lift,	clear).	Good	times	have	short	life	spans,	so	_____	peeled	off	to	watch	the	sun	drop	below	New	Jersey	to	the	melancholy	gong	of	the	buoys	of	Lower	New	York	Bay.	ˇ›±ˇﬁ≤ˇ⁄Æˇ‘©ˇ‘©ˇœ§˝»ö¸«ò	ˇ˘”ˇ˙÷ˇ˙’ˇ˙’ˇ˙’ˇ˚’ˇ˙’ˇ¯”ˇ˘”ˇ˚’ˇ¸÷ˇ˙’ˇ˚’˝˚‘˛¯”ˇˆ”ˇÚÕˇÍ¡˝‚∏˛ﬁ≥˝ÿØ¸’≠ˇ‘´˝Õ
§ÛøñÈ±äﬂ´É’•|Ωˇ‚πˇﬁµ	˛…≈Í”…Í”	∆Âœ≈Í‘	Ï÷ÕÈ‘…Ë”»È”«È”»È”…Í”…Ë∆Ë”≈ÍÀÏ’…È“≈Ï’»Ô◊	Ì’»	Sometime	later	______	decided	to	do	it…	but	______	didn’t	consider	that	the	clocks	wouldn’t	work,	that	instead	they	would	permanently	read	8:52pm	making	it	difficult	to	gauge	time’s	passage.	This	was	quite	vexing.	Kellan	had	declared	to	live	in	stopped	time	for	100	years,	but	evidently	that	would	be	difficult	to	actually	measure.	Immediately	all	sound	evacuated,	it	was	unlike	anything	_____	had	ever	experienced,	no	movement	no	sound,	unless	_____	forced	it	to	happen,	but	otherwise	no	breeze,	wind,	currents,	functions,	processes,	changes.	But	wait,	yes,	I	still	function,	_____	thought!		Alone	in	a	paused	world,	the	body	took	on	new	significance.	And	after	what	seemed	like	an	unpunctuated	eternity	the	cramps	and	blood	of	menstruation	provided	the	clearest	delineation	of	time	since	the	pause.			ˇ˜”ˇ¯“ˇ¯”ˇ˙‘ˇ˙‘ˇ˙’ˇ˙’ˇ¯”˛ı–˛˜—ˇÛÀ¸Î¡¸ÈΩˇÁæ˝‡∑˛‚πˇ‡∂˛‘´˛‘¨ˇŸ±˛–—ˇ˘“ˇ˙”ˇ˚‘ˇ˚‘ˇ˚’˛˙‘¸	;¥b=±_:≥`:¥c=∞^:≠[6∞^9∞_<˙—≠¸–≠˝–´¸–	ˇ”ú˝—˛‡ˇ˝⁄ˇ¸◊ˇˇ÷ˇ˛÷ˇ˛÷˛¸–≠˝–´¸–	ˇ”´˛	A	sunset	is	so	special	for	its	brevity,	but	now	the	sky	would	just	be	Red	Hook	red,	for	as	long	as	it	took.				(in	progress,	prior	content	continued)	 	
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∂\3∑^1∑]-˛¸˙ﬁ∞ù¨=±P'≤S)±U'∞V!ØT∞RÆR	≠Re-establishing	lost	connection…R#ÆQ%≤T(≤R(ØN'∞N)∞O)±Q*≥U+≠P%•N	U'µV(∏\0∑]¢Q-©U$ÆW)¨R%ßL•I™N#ÆS'¨Q&´P&≠R&≠T#∞V%¨Q!©N"®M&	O(ØS(´P#®L-¶J¨O"∞T)≠Q%©L´N!∞R'ÆR&´P$™P#•K¶I-'≥≠∞P%´N#§G¨N#ØR'ßK!ßJ#™L'®J#•F-®I-ÆN$∞P'≠P(®M&ßG"≠M'≥S,ÆL%™J"∞P(∞O'®H"©I$≠M)™L'®J$ßK!¶L	•K•L©N&´M*©L*©L+≠P.¨O-®H'ØL,±P0≠N.ÆO.≠O+´L*©F&®I#¨Q%≠Q&¨N&´M(©K'®K"®M-¶JßJ	≠O)ÆR,´O(¶J"¨P'≥W.©M$£G®L&≠Q*™M'©K&∞R-ØQ)¶J	•H®K!ßJ	¶I!≠O&≠P'©L!®K¶K	£IßL	ßM!©N"¨R&™Q$†I£L-¨T'ßO#°H-§H£H!§M&©P(ßN&®P(©P&£J	¢I®O&≠T)®P"£L	•N$®Q&¶N#©R'©S(¶P$©S%ßQ"ßQ%¨S*©P&§K!£J-§K	¨Q'¨P'™K&ÆO)¨L&´K%©K$®K!´M"™I©G≠L#´L$®K	´N#™O"©O	©Q#®O!ßK-™N#¨O$ßJ"®M"©N"©O"¶K£I¶K	™N'≠Q,¨Q-£J"§I"ÆO,ØL	H(¨L,©N+§K%§M%§L#¶K#©O*©O)•O#¢	*	And	now	the	fast	part.	You	papapppapass	me	on	the	street	and	I	see	you	become	old,	really	old.	That’s	the	problem	with	moving	fast	all	the	time.	I	seem	the	same	as	other	people	change	and	decay.	Escape	velocity9	demands	tremendous	spppspeed	and	that’s	the	pprice	you	pay.	But	not	me,	yet,	I	pass.	Passed	as	a	boy	when	I	was	young,	first	feeling	ashamed	before	I	recognized	the	inherent	advantages	of	maleness.	Looked	back	at	my	7th	grade	class	picture	and	thought	“who’s	that	kid?	I	don’t	remember	him”.	It	was	me.	Now	I	just	pass	as	a	younger	woman.	These	gaps	of	truth	point	to	other	honesties.	We’re	tricked	by	certain	and	some	familiarities.	Abstraction	illustrates	this10,	because	it	actually	is	something,	beyond	one	geographically	specific11	notion	from	a	specific	time12.	Get	over	it.	Other	people	in	other	places	had	other	ideas	and	still	do.	Here’s	what	I’ve	found.	When	I	move	really	fast	in	one	place,	blasting	the	only	abstraction	words	won’t	permeate,	faster,	lengthening	stride,																																																									9	Escape	velocity	is	the	speed	necessary	for	an	object	to	overcome	the	gravitational	field	of	a	massive	body,	like	the	Earth.			10	Regarding	abstraction,	there	is	always	a	duality	at	play	between	intention/interpretation	and	the	greater	context	of	circumstances	that	surround	any	given	“thing”.	The	abstract	“thing”	may	spark	an	individual	interpretation,	but	it	still	retains	its	own	object-hood	and	context	that	may	or	may	not	be	readily	understood.	The	illegible	code	streaming	throughout	this	text	illustrates	my	point,	as	it	is	something,	a	photograph	of	me,	in	its	data	form.	A	photograph	is	a	thing	whose	material	form	has	changed	significantly	over	time,	and	now	exists	mainly	as	a	series	of	commands	and	electricity.		This	dematerialization	has	lead	to	the	massive	proliferation	of	images;	they	saturate	cultural	production.		11	American	12	Mid	twentieth	century	painting	
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still	in	place,	going	nowhere,	really,	let	myself	not	see,	accept	this	noise	in	my	vision,	legs	like	gazelle’s	–	so	light	in	a	great	expanse	of	grass	and	open	space,	faster	still	til	legs	leave	this	plane,	then	this	body,	less	governed	by	gravity	so	the	landscape	changes,	look	down	last	time	blue	green	stuff,	disintegrate	those	intimate	bonds	and	in	a	rush	and	flurry	of	energy	and	expand	out	endlessly	in	all	directions,	free	of	that	world	your	material	made	for	you.13	Q6™M*¶I"¨M'ØP)±R,´N)§H$¶I$©I#©H	≠O&≠O&®J!™L%ÆN)≠N)≠L(≠J&±M*±M*©F$¶C!´G#∞K'ØJ(ÆK%∞M&´H!®F-´J$ØN&ØN%¨L"©J≠M	≤O$ØM"≠J™H-©G-∞L"∞M%≠J$©H"ßG	´K"ÆN$´K#®H$©H%™J&®G#©I$¨M'≠N(≠N*®I$§E	©J$®I#®G	∞O(µV.ØQ)£F"†D#´M(≥R&≠L	≠N!©L©K´M™L•G≠O	≤U!´O©N´N™LÆN!ÆN	
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ˇ˛ˇˇˇˇˇˇˇˇˇˇˇˇˇˇˇˇˇˇˇˇˇˇˇˇˇˇˇˇˇˇˇˇˇˇˇˇˇˇˇˇˇˇˇˇˇˇˇˇˇˇˇˇˇˇˇˇˇˇˇˇˇˇˇˇˇˇˇˇˇˇˇˇ																																																																								13	We	are	governed,	to	some	extent,	by	the	materiality	of	our	existence	and	our	situation	in	time	and	space.		Through	a	concerted	effort	and	prolonged	project	of	thought,	experimentation	and	observation,	we	have	discerned	that	we	are	riding	on	an	unimaginably	long	explosion,	which	is	a	process	of	expansion	so	great	it	cannot	be	easily	discerned	by	our	senses.	This	expansion	opens	up	space	for	possibly	infinite	recombination	and	reconfiguration,	on	a	micro	and	macro	scale.	As	a	four	dimensional	object,	the	explosion	serves	as	a	model	for	understanding	production	in	general.	In	terms	of	art	production	this	metaphor	points	to	the	interplay	between	the	role	of	the	individual,	or	micro-component,	and	the	aggregate.	Each	inform,	influence	and	define	each	other	in	a	process	of	inter-determination,	built	on	an	accumulation	of	information,	experience	and	time.	The	role	of	singular	authorship	and	its	trappings,	i.e.,	the	accumulation	of	status	and	wealth,	serve	as	a	fuel	or	catalyst	for	the	explosion	/	production,	but	is	ultimately	a	by-product	of	a	greater	process,	and	somewhat	of	a	myth.	On	a	long	enough	timeline,	authorship	loses	its	power,	and	recedes	to	anonymity,	amounting	to	its	own	little	explosion,	going	dark.	What	remains	is	the	accumulation	and	evolution	of	information.		
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